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Terresirial Domains brings together professional artists
from New York City. Cleveland. Chicage. Greater
Cincinnatl, and Lawrence Kansas. The artists all share a
comman history of work and/or study in Cincinnati at
some point in their careers. Jessica Bechtel. Cole
Carothers. Ivan Fortushniak. Anna Kipervaser, Sol Kjek,
Kevin Muente, and Steve Ziebarth present paintings or
drawings featuring landscape or figurative imagery.

Terresirial Domains explares corporealily as it relates to
the notion of identity (the human body) and space {land-
scape). Through the works selected the exhibit presenis
a continuum of scenarios for identifying ways of thinking
about place relative 1o self, and challenges the viewer 1o
expand their idea of just what it means to be i1 the world.



Selactions from:

TERRESTRIAL DOMAINS
“The land shapes the body, the body shapes the land, aiwd the two are ingistinguishabie.”

and

FIGURES IN GRAY
Drawings by Tamis Bsldus

January 7 — February 11, 2005

Curated by Jason Franz



Bearing, oil on panel, 20" x 207, 2005

Jessica Bechtel

“I'm not sure if it is possible to artic-
ulate those insffable things that an
artist puts into their works. | can
only say what my desires are for
the art. One hope is to creats
thoughtful art that gives dignity to
my subjects. There are so many
staries and | enjoy capturing pieces
of these stories, especially those
that people tend to overlook The
individuals in my warks are people
that | knew: friends, family, cowerk-
ers, persons that are a part of my
lits. The dynamic of our relation-
=hips becomes part of the painting
By dealing with subjects that are so
close to me, | am able ta keep the
art from being too introspective. My
subjects help to keep me honest
about the paintings and about
myself. | am remindad that we can
always try harder; we always have
room to grow.”



Uprooted, oil on panel, 36" x 487, 2005
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Cardinal, ail on panel, 167 x 18", 1985

Cole Carothers

"Working alone in my studio has a
particular emphasis that seems
familiar, limitless, and true. | do
admirs artists whose work includes
the figure especially when it has the
feeling of a sublime psychological
connaction along the lines of
Lucian Freud or Gregary Gillespie
Given my circumstance, | feel it
works well enough to paint as a
viewer and allow the working
process to pravide a dialogue for
decisions, revision, or ambigui-
ty...whatever”



White Sirjpas, oil on panel, 22* x 217, 2004



Eye in the Sky, oil on panel, 13" x 12°, 2004

Ivan Fortushniak

"Day to day life can be claustropha-
bic. Therefore, | paint images of
the landscape to escape into an
arena of somberness and depth.
Part of the reason why | feel a need
to make art is to comprehend my
environment in order io better
understand myself. The landscape
recalls memories from my past, as
most of my works are Midwestern
To seme degree thera has been a
cynical and romantic experience of
our modern day landscape. As a
result, there is a social political
need to comprehend our participa-
tion in the transformation of our
snvironment.”



Thunderhtead on Mills, oil on canvas, 37° x 297, 2002
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Raptwre, oil on panel, 12° x 127, 2002

Anna Kipervaser

"Using what iz natural and in our
surraundings, especially using our-
salves and each other as subject
matter and raw material, is the maost
succassful way of learning. Yat
delving into a subject matter for
extended periods of time shows a
level of discipline and dedicatian to
the thing itself, not merely to art
making. Hence, if one dedicates
himself to making wark involving the
human form, | find that the under-
standing that occurs while working
with the human form and conditian,
can simply elevate the spirit like
nothing else in the world
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Teasted, oil on panel, 15" x 157, 2002
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SBwirling 38, graphite and colared pencil on paper, 14" x 11*, 2003

Sol Kjok

“1 usad to think that monastic seclu-
sion at a safe distance from my body
was tha way to knowledge. Now lam
convinced that human beings ars
clothad in fliesh for a reason: The path
1o the essance of things is through the
skin. And so, the figurative idiom
saems a natural choics for my work.”

"My artis a story about love and about
being present in one’s body: a com-
ment on the paradoxical co-presence
of the supposed opposites of spiritual-
ity and camality. In the tme-consum-
ing, concentrated drawing process, |
see some kinship with the solitary,
meticulous work of monks. But pre-
cading this meditative, mindful and
measurad task at the drawing table is
the raw, physical laber of enacting all
the female poses in my images. In
ordler io tell my tales in images, | must
first feel them in my bones. This
awareness of being simultansously a
sensory and a spititual being is what |
hope resonates in my work.”



SBwirling 35, graphite and colared pencil on paper, 127 x 14", 2003
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Winter Study, Firsi Snow Evening, oil on board, 5" x 7, 2003

Kevin Muente

“#s a landscape painter | am inter-
ested in creating environments in
my paintings that reaffirm a sense
of place far the viewer. | feel my role
as an arfist is to experience places
in a more in-gdepth manner and
communicate those experiences to
the viswar. | believe in being swept
up in the moment, consciously pay-
ing attention to the naoises, smells
and changes in light and tempera-
ture of a place. *

"Currently, my work focuses an the
mors slemental sids of naturs, |
saarch for moments when the land-
scape is in a state of flux or transtor-
matian, and then paint from life and
from photographs to express these
moments poetically. My paintings
convey nature at very unique or
unusual moments, thus capturing
the spirit of a place.”



Winter Study, oil on paper, 87 x 10", 2003
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Teder. oil on panel, 18" x 147, 1998

Steve Ziebarth

I choose the figure over other sub-
jects becauss it is probably the
most universally expressive and
evocative form. |t is also challeng-
ing to me. | am especially attracted
to the way the corporeal qualities of
paint are capable of mimicking the
landscape of the body. Thers is an
inherent beauty in svery bodily
torm: the undulations of limb and
vein, the subtle shifts of hue, the
variety of nuances in expression,
the creases and folds of the flesh;
all of these ingredients combine to
reveal more than just a physical
object. It is the container by which
we all travel through time and
space, and the resultant psycho-
spiritual echoes cause it to resonate
on a deep level for us as viewers.”



Shift, oil on canvas, 72" x 487, 2004



Figures in Gray is an exhibit of drawings
by Tamie Beldue. A resident of Columbus,
Chio, Beldue is an Instructor at Columbus
College of Art and Design as well as an
MFA candidate at the University of
Cincinnati. Her intricate and highly ren-
dered watercolor and graphite drawings
depict quiet scenes of isolated women in a
natural state of nudity. Calm, introspec-
tive, intimate, these works whisper subtle
meaning and a sense that the air itself is
alive around the subjects.



FIGURES IN GRAY
Drawings by Tamis Beldue

Drawing Room

January 7 — February 11, 2005
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Salitude, graphite/watercolor on paper, 5° x 5", 2002

Tamie Beldue

“In using ths famals form, my intentions
are to creats a work that will show the
human figura in its innosenss, its vulnar-
ability and its beauty. 1challangs niyself
o craate this in a risky, photorealistic
way bacausa | want to look at oy work.
and sa3 a reflacton of my own possibls
innocenca, wulnerability and baauty.
Perhaps others can view my work ane
=22 it, notonly a5 a portrait of someone,
but also as a sefportrait to be able 1o
discovar more about thamselves.”

“For years, | have franslated my ideas
about the generalized vulnerabilities of
wormen into my work by using the
femals form. | possd my modsls in car-
fain ways, tying o explain my ideas
through their postura.  Currantiy | am
working to capure a subconscious
senss of smotion, a psychological state
that comes naturally with body lan-
guage. Trying fo corvay thess typss of
UNCONSEIOUS Fesponsas i my work
challengss me, butalso to see and rec-
ognize them when thay ocour.”



Maia's Poss, graphite/watercalor on paper, 117z 177, 2003
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The Mission of
Manifest Greative Research Gallery
and Mrawing Cantar

A Nat-Far-Profit Garparation

Founded in May of 2004, the Manifest Creative Research Gallery and Nrawing Center is located in Fast Walnut Hills in Cincinnati,
©Ohia, occupying the farmerly vacant starefront property af 2777 Wondbum Ava. minutas away fram downtown Cincinnati, Schoal
for the Greative and Perfarming Arts, Narthern Kentucky University, Art Academy of Cincinnati, University of Ginginnati, and Xavier
University.

Misslon Statement:

Manifest's goal as a nan-prafit arganizatian is fo serve as a venue for the display and experience of insightful. thought pravoking art
and dasign, as well as to function as a hub for creativa research and innavation at all levels af anistic endeavor. Manifest's location
in the urban neighborhood of Fast Walnut 1ills was chosen to lake advantage af the community's awn long range plan {08 Yision
2010} 10 guide the revitalization of the area, in part, by incorporating the arts. Manifest is commited 1 high academic standards,

and seeks o engage the community at that level

Board of Directors:
Jason Franz, Assistant Professor of Painting and Drawing, Xavier University

Elizabeth Kauffman, President Society af Wisual Aits, Xavier Universi
Rrigid (*Kane, Associate Prafessor of Design. University of Gincinnati

Associate Directors:

Christy Carr. Nesigner, Assistant Professor, Art Academy of Cincinnati
Rabert Spahr, Visual Artist, Instructor of New Media, SUNY Purchase, Mew York City

Interns:

Rabart Anderson « Al-ling Chang - Tirzah DeCaria « Sarah Plummer « Travor Ponder



Vislon:

Manifest's farmation was. in pan, a reaction to conclusive studies in major cifies across the nation that have clearly established that the arts play
A catalytic rale in the revitalization process of depressed commmunities. Our lacation, occupying a formerly vacant storefrant, on W oodburn Avcnuo
in East Walnut 1lills (an urban neighborhocd of Cincinnati. Ohia) iz ideally suited to contribute 1o the ongoing revitalization of that area. both as
aviable business district and a culturally rich, diverse. and desirable placa ta visit ar dwell. Qur vision is of a creative space wherea the visual art
and design fields can mingle, and where new crealive processes. concepts, and questions can be brought forward for consideration. W e believe
this represents an impanant aspact of a haalthy community. The Walnut Hills’East Walnut Hills collaborative vision statement (08 Vision 2010),
wherein the arts are named as desirable contributors 10 future growth and quality of life, clearly echaes our vision.

Manifest is not an art retailer representing arists or dealing art ta consumers. lowever. sales are encauraged with praceeds benefiting the artists,
the eperation af the gallery, and the community. Our prirary mission is didactic in nature, engaging the viewing public with new, insightful, and
challenging creative warks and supporting the positive growth of the visual arts in the region.

Manifest's programming, in addition to exposing the community to high quality works of ant by regicnal and national artists, includes exhibits
designed for ar including students of elemsntary, secondary, and college art programs in the immediate area. For educational purposes Manifest
senves ag a resource for high schaol art teachers and students. affering a chance to interact with a down-ta-earth yet professional ans arganiza-
tion in their schonl’s neighbarhaod, theraby encouraging the consideration of a carser in the visual ans as a viabla option. and helping ta mentar
children topwards praparedness far college ant study. Manifest works ta raise funds ta establish schelarships for art and design study for hath high
schaal senicrs as well as undergraduates in college programs in the greater Cincinnati area.

Manifest seeks 1 involve college level students of at and design, affering apportunities for collabarative exhikirs, internships. and expetirmental
displays. Furthermare, we believe that students of art and design at the many regional institutions will benefit from more interaction with each
othar so Manifest strives 1o pravida incantive far such crass-cultural academic mingling, which will inevitably result in & stronger creative comrmu -
nity far the gty of Cinginnat.

Drawing is a key skill underlying every visual art field. To leam to draw is 10 leam o see, and the way we make things loak is directly related to
how we see. For these reasons drawing is inseparabla fram our visian. Aesthetic quality affects one's state of mind, therefore an engaing goal of
Manifest is to be a “Trawing Center” wharehy that fundarmental discipline is promoted, featured, and explored

Manifest's beard of directors consists of three parmanent members representing a wide range of experiences in the visual arts and design fields.
In additian, Manifest maintains at least two associate directar seats that are filled an a rotating annual basis by experts in diverse craative figlds
of wisual art and design. The associate director seats allaw far Iong distance collaboration on a national or international level and supply creative
input from frash paints of view
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